
Listen to a piece of music you love. Then turn it off and
listen to it again in your memory. How does it change?
What is connected to your memory of this music? A feel-
ing? A place? The link between memory and music —
both in its creation and appreciation — is the subject of
Brooke Joyce’s (faculty ’00–04; TTI faculty ’06) doc-
toral dissertation, Listening Inside the Memory
Palace, excerpted below.

We cannot experience music without invok-
ing the art of memory. Aside from listeners,
who may engage their memories both during
a listening experience (as they relate music
they hear in the present moment with what
they heard in a previous section of the piece or
in other pieces) and afterward,
performers engage their memo-
ries as well, as they try to
recapture a certain color or
ensemble groove they may have
experienced in a prior rehearsal.
Composers also engage their
memories as they create their
compositions. Paul Hindemith,
for example, is said to have
described his compositional
process as an extended memory
recollection. When beginning a
new piece, he would often visu-
alize the entire piece as a sonic
landscape to be traversed and
described, but this vision would
last for only a split-second, like a bolt of
lightning. Once the image of the landscape
had been imprinted on his memory, his com-
positional task was to try to recreate the
landscape from memory. One can imagine his
memory fading and changing, taking his
music to unforeseen locations. Indeed, many
composers describe compositional experiences
in which the piece they envisioned at the start
of the process became nearly forgotten by the
time they reached the conclusion. 

To begin an exploration of music and memory,
consider the model of the memory palace, an
elaborate mental architecture in which specific
information is encoded in visual imagery for
later recollection. In order to create a memory
palace for music, we need to conceive sonic
events as existing in the same mental space as
visual imagery. 

To begin, we choose a large interior space, an
actual building we can visit, preferably one
that contains several connected rooms. We
then choose as many discrete locations within
the space as we desire to be memory banks.
Ideally, the locations will differ significantly
in size, shape, and color, so that we are able to
maintain an orderly mental catalog. To each
location, we assign a particular idea or word
we wish to remember. It is also important to
physically move around the space as we choose
memory locations, as we will later retrace our
steps mentally when we need to recall stored
information. If we need additional memory
locations, we move into a new room and con-
tinue the process. Once we have established

our memory locations, we may later decide to
change the contents of each deposit. Thus, our
architecture remains fixed, while the informa-
tion encoded in the architecture changes
according to our needs. It is as if the memory
locations in our palace are independent RAM
modules, giving us the option of erasing and
rewriting whenever we choose.

Once we have constructed our memory palace,
we can begin to inscribe sonic as well as ver-
bal information. We have thus enlarged our
sonic/visual mental space to include physical
space as well; our memory palace becomes a
virtual repository of sonic information. As we

listen to music, we may imag-
ine walking into our memory
palace and moving through our
discrete memory banks, encod-
ing our impressions of the
changing musical surface. If we
are successful in retaining vivid
impressions, we may later find
ourselves revisiting various
memory locations as the music
refers back to itself. We can
also imagine that when we have
a subsequent musical experi-
ence, some traces of the
previous one remain in our
memory, causing us to consider

possible connections between separate musical
objects. As we have more and more musical
experiences, we may find ourselves moving
through our memory palaces in increasingly
interesting and unexpected ways.

I envision a meta-memory palace for music
that seeks both to illuminate singular musical
experiences as well as relate experiences to one
another. Unlike the classic model, in which
the memory palace is constructed by the
human agent for practical purposes of memo-
rization, I suggest that music, when heard
within the memory palace, imposes its own
itinerary on the listener. How individual lis-
teners decide to navigate their particular
memory palace in light of the map suggested
by the music creates the potential for interest-
ing mediations between self-created mental
architecture and a musical object. Reflecting
on the influential role of music in our lives,
let us approach our music-making (our
“musicking”) as an opportunity to engage our
memory, allowing it to encode new memories
of our present as well as remind us of our past.

Brooke Joyce completed his Ph.D. at Princeton University
in 2004, and currently teaches at Luther College in
Decorah, Iowa. This summer he will teach at the Teacher
Training Institute. Eliezer Margolis, father of Emil
Margolis (WS ’99–04) was an unofficial advisor for
Brooke’s dissertation. He reviewed the introductory chap-
ters which deal with neurobiology and psychology, and
helped him identify useful resources. 
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By Seth Brenzel

At Walden’s January board meeting on a drea-
ry Saturday in San Francisco, Pat Plude was
describing why she was so excited about the
Teacher Training Institute. She talked about
the Institute’s plans, the Certification Program,
and the Institute’s impact on participants’
teaching capacities. But, she added, what she
was really after was “to change the world.” 

Later that same day, I received the following
email from a recent Walden alumna: 

“It’s strange because while we’re at
Walden it seems like Walden people will
always be there. But then you go back to
your real life and try to remember the
magical world that you spent the sum-
mer in. Then one day you realize you
were right all along: Walden people are
those people that are always in your
life… Just thought I’d say hello and let
you and all the other year-round Walden
faithfuls know that Walden really does
change all of our lives.”

The coincidence and serendipity of these two
moments was telling, and frankly, inspiring.
Walden is evolving — in curriculum, in
alumni relations, in scholarship funding, in
artist residencies, in awareness, and in a
strengthened faculty, staff and administration.
At the board meeting, we talked extensively
about how to grow Walden’s impact in the
world, without diluting the life-changing
effect that the program has had on its alumni
for decades. 

Changing the world, even one person at a
time, is a massive undertaking. It takes con-
scious effort as well as access to resources.
That is why it gives me great pleasure to
share some amazing news with the Walden
community. During the fall fundraising cam-
paign, Walden received two astonishing gifts.
The first, a $50,000 contribution made
anonymously, is the largest single gift in the
school’s history. The donors have asked us to

put the gift toward best use, with the inten-
tion that some of the monies would
supplement Walden’s nascent endowment
funds. The second, a $15,000 donation also
made anonymously, was largely earmarked for
scholarships. 

In addition, Walden has been the fortunate
recipient of several wonderful grants, includ-
ing a new unrestricted grant from the Getty
Foundation, an increased gift from the
ASCAP Foundation, renewed grants from
long-time supporters at
the Copland Fund, L5
Fund, and the
Negaunee Foundation,
and important gifts
toward our scholarship
program provided by
the Lindsay Trust and
Bitty Foundation.
Many thanks are due
our amazing Board of
Directors and
Development Manager
Esther Landau, for their
tireless efforts in secur-
ing resources for
Walden’s programs. 

This summer’s
faculty/staff and guest

artist roster is, simply stated, awesome. This
summer’s faculty consists of 12 outstanding
musician-teachers, including returning faculty
members Renée Favand, Marshall Bessières,
Nick DeMaison, Aurora Nealand, Dan Shaud,
Bill Stevens, Alex Ness, and Sam Pluta. Jim
Altieri, who served on the faculty in 2002,
will return in 2006 after spending several
years in Alaska and Thailand. Soprano/oboist
Madeline Biddle, an alumna of Walden’s
Teacher Training Institute, will join the facul-
ty for the first time in 2006. Caroline
Mallonée will serve as Acting Academic Dean
during this next summer, and Shawn Crouch
will serve as Acting Director of the Choral
Program. Leo Wanenchak is taking a much-
deserved sabbatical this summer. Molly
Pindell will be our Director of Operations,
with Georgann Nedwell acting as our
Assistant Director of Operations. The staff
will comprise three Walden alumni, Whit
Bernard, Marguerite Ladd and Emil Margolis.
Walden’s exhilarating Concert Series includes
performances by the acclaimed Del Sol String
Quartet and jazz pianist and Walden alumnus
Cyrus Chestnut. 

Summer is just around the corner, and stu-
dents from around the country and the world
will soon be joining our faculty/staff in both
the young musicians program and Teacher
Training Intensive. Thank you to all of you
for helping us change the world for each one
of these program participants. 

Calendar of Events
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All events (except the July 14 & 16 Odd Appetite/New
Zealand String Quartet concerts) are presented in the
Louise Shonk Kelly Recital Hall on the campus of the
Dublin School, Dublin, New Hampshire. 

CONCERT SERIES
Cyrus Chestnut, Jazz Piano
— Friday, June 30, 8 pm
Josh Tyrangiel of TIME writes: “What makes
Chestnut the best jazz pianist of his generation

is a willingness to abandon
notes and to play space.” Join
us for an evening of virtuosic
and thoughtful improvisation
by one of the jazz world’s
most prominent pianists. 

Del Sol String Quartet with pianist Eva-
Maria Zimmerman
— Sunday, July 9, 7:30 pm
This award-winning San Francisco-based
ensemble performs a program of world pre-
mieres written by Walden faculty members. 

Shared program featuring Odd Appetite and
the New Zealand String Quartet
Two performances!
— July 14, 7 pm
Community Church of Harrisville & Chesham,
Harrisville, NH
— July 16, 4 pm
Jaffrey Center Meetinghouse, Jaffrey, NH
These concerts, presented in collaboration with
Monadnock Music, highlights the outstanding
New Zealand String Quartet and the creative
artistry of Ha-Yang Kim, cello, and Nathan
Davis, percussion (members of Odd Appetite). 

Cyrus Chestnut



By Esther Landau

What is the appropriate blessing to sing as
you jump from a plane at 14,000 feet? Ask
Shawn Crouch (WS ’93-94 and current facul-
ty) who did just that one year with fellow
Walden faculty members Sam Pluta and
Danielle Schindler. 

This memory, for all its potency, takes equal
footing with his recollection of his first bus
trip up to Walden. “I was a shy, quiet kid and
all these people on the bus seemed to know
each other. I was sitting alone, and Alicia
Rabins came up and started talking to me —
asking me questions, wanting to know who I
was, what I thought about life. No one had
ever done that before. I remember thinking,
‘Wow, she didn’t have to do that — be nice to
me!’ Then came the first Goodnight Music,
and I remember feeling for the first time a
real warmth for people my own age. It was
really nice.”

Shawn started improvising on the piano at a
young age. He recalls, “In 7th grade my band
director noticed that I could play a lot of
things by ear (such as the first 16 bars or so of
the Moonlight Sonata), so she called up my
parents and suggested that I start taking
piano lessons at the Peabody Preparatory.
Carol Thomas Downing was my first musi-
cianship teacher there, and then I studied
composition and musicianship with Pam
Quist throughout high school.”

After a brief stint as a student of jazz piano at
the Berklee College of Music, Shawn trans-
ferred to the New England Conservatory of

Music, where he completed his undergraduate
studies in composition. From there, like many
other Walden alums, he went to the Yale
School of Music to study with Martin
Bresnick. Shawn has held fellowships at
Tanglewood and the Norfolk Music Festival,
and recently received a Charles Ives
Scholarship from the American Academy of
Arts and Letters.

Evolution of a Composer
Shawn recalls that the first music he wrote for
others to play was a quartet for PRISM
Saxophone Quartet during his first summer at
Walden. He remembers thinking, “Wow, four
instruments is actually a lot of voices to write
for,” and “Hmm… I didn’t think it was going
to sound like that!” 

Shawn’s composition has grown and deepened
a good deal since writing that first work. He
says, “I’ve been very fortunate the past three
years. I left Yale and moved to New York City
where I immediately won a position at a good
high school, teaching music to gifted stu-
dents. The position helped me make a
number of contacts in the New York music
community and has allowed me a considerable
amount of time to compose. I have been
working closely with Dodge Dance Company
here in the city and have written music for
Shakespeare and Company, a theater company
in Lenox, Massachusetts. I also scored the
opening theme to Symphony Sam, a television
series for young children.”

Shawn has spent most of the past two years
writing. He was commissioned to write The
Road from Hiroshima, A Requiem, by Seraphic
Fire, a chamber orchestra and choir in Miami
founded and directed by his good friend
Patrick Quigley. The work’s text draws from
Marc Kaminsky’s moving poems about life
before and after the bombing of Hiroshima.
Shawn explains, “This was a hard work to
come to terms with. I mean, who thinks they
should write a requiem at 28, but then I
decided — why not? Composers don’t get a
chance to write for orchestral forces like that
very often. I took a chance. We both did, real-
ly. Pat put his ensemble’s reputation on the
line, and in the end it really worked out for
both of us.” The concert received excellent
reviews in both the Miami Herald and the Sun
Sentinel, making both paper’s top five out-
standing performances of the year in 2005.

This summer, Shawn will be standing in for
Choral Director Leo Wanenchak who will be
taking a well-deserved sabbatical. He is look-
ing forward to working with the singers and
says, “July 2006 will be the 10th anniversary
of Walden co-founder David Hogan’s death.
I’m planning on doing a number of his pieces
as well as some works that have been associat-
ed with Walden through the years.”

Shawn comments: “I have so many wonderful
memories from Walden. But what I love most
is the fact that I have known many of my
friends and colleagues from Walden for 13
years now. We’re watching each other grow
up, become composers, become musicians, get
married, transition from teachers to friends.
Some of the most important moments of my
life and closest mentors are all from Walden.
It’s the one constant in all our lives.”
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Faculty Spotlight: Shawn Crouch

What’s on Shawn Crouch’s iPod?

“Last summer it was the Miles Davis/Gil
Evans collaborations and Bob Dylan.
Right now I’m really into Beethoven,
Mahler and John Coltrane because of the
journey they take in their music. Bach
gets me up every morning. I love listening
to the vocal music of South Africa. Singing
is so much a part of their culture.”
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Del Sol String Quartet
left to right: Rick Shinozaki, Kate Stenberg, 

Monica Scott, Charlton Lee

photo by rj muna

The Walden School Players
— Friday, July 21, 8 pm
Walden’s Ensemble-in-Residence performs
works by Druckman, Harbison, Crumb, and
Tsontakis. The ensemble comprises members of
world-class ensembles such as Flux Quartet,
Antares, International Contemporary Ensemble,
and Da Capo Chamber Players.

COMPOSERS FORUMS
— Tuesday, June 27, 7:30 pm
— Wednesday, July 5, 7:30 pm
— Tuesday, July 11, 7:30 pm

FESTIVAL WEEK
Meet Walden’s Composer-in-Residence and
Festival Forum Moderator, Andrea Clearfield
— Sunday, July 23, 7:30 pm

Festival Week Composers Forums
The Walden School Players
— Monday, July 24, 7:30 pm
— Tuesday, July 25, 7:30 pm
— Wednesday, July 26, 7:30 pm

Coursework Demonstration
— Thursday, July 27, 3:00 pm
Moderated by Caroline Mallonée

The Walden School Choral Concert
— Friday, July 28, 8:00 pm
Shawn Crouch, Director
Note: This event will take place in the Alumni
Recital Hall of the Redfern Arts Center on
Brickyard Pond. The Redfern Arts Center is on
the campus of Keene State College, Keene, New
Hampshire 

Support for The Walden School 2006 Concert Series and
Residency Programs comes from generous contributions
from Fibre Marketing, LLC, The Morton and Sophia
Macht Foundation, and individual donors. 




